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[bookmark: OLE_LINK13][bookmark: OLE_LINK14]Synopsis

 The “Risorgimento” in a 150-year-long narration: delights and sufferings of a great and complicated country.

A tragicomic journey in our history through the long and tiring path which lead to the unification of Italy. Mazzini, Garibaldi, Cavour…, names which sound so distant today but are not. 
The revolution of Risorgimento was a great one, considered as real heroic deeds in 1800s but reappraised in terms of its importance in the following century by the Italian “obscure illness”. 
Power, intellectuals and people, a difficult relationship which is often violent and rather cynical which has actually prevented a shared national awareness from being forged. The Italian population in early 1900s was made up of peasants and has been erased by ideologies and the anxiety of what is “new” which ended up by marginalizing traditions, habits and relations. 
[bookmark: OLE_LINK2][bookmark: OLE_LINK1]The narration of these half heroic deeds is done through newsreels and documentaries from the Luce archives from the ‘10s to the ‘80s which cross the National history with a bit of rhetoric; a critical and bitter feeling, even ironical, which is present in the words of writers and poets of different political and cultural origins.  Real countermelody to all of this are the sounds and expressions of the people narrating delights and sufferings of a rich and violent history. Therefore, the sober recollection of an uncle who had died during World War One brought about by Vittorio Foa meets the strophes sung by Raffaele Viviani against any war and then clashes with the fascist legacy of our national history left to the ardors of a population which is considered warlike at any cost.  
As Alberto Arbasino reminds us, this Country has been fed on marches, celebrations, glitters, grave lights, icons up to the unavoidable rejection. A country which is unable to question itself, to work through its bereavements, to consider its own problems being intent to a fake novelty which ended up by causing great tragedies stemming from crazy illusions. A country which could be considered dead if it were not for the fact the it can boast extraordinary pages of history and literature as well as a unique anthropological wealth. 

Director’s notes

I often wondered whether also the people of this Country believe like me that the history of Italy, especially that which lead to the unification, is difficult to confine in clear-cut, unambiguous answers. This is the reason why I felt the need to make this film and give it the title “ma che Storia”.    
Today most Italians do no seem to have National awareness. Taking also into account today’s political and judicial news one can understand them, even more so if we remember that for centuries Italy has been crossed by armies coming from many different origins. In short, our long and complex history prevented and still prevents the developing of a really shared love of one’s country. 
Giuseppe Verdi not only gave us his great music but also played a very important mediation role between power and people to the point that still today Italians (and not only the members of the Northern League) are moved when listening to the song Và pensiero. However, where does “the show” end and where does profound thinking begin? In Verdi they both live harmoniously together, I am not sure this is true for Italians. 
Probably I would have not made this movie had I not met the Italian music heritage of oral tradition thanks to Ambrogio Sparagna, precious companion in this recent effort. I see the antibodies of a people in this heritage, in that peasant tradition which, contrary to the laborite vulgate, does not have its roots only in poverty and injustices but in a cultural heritage made up also of sounds and chants with a strong symbolic and community meaning. 
This is why, despite everything, I feel Italian deep inside and I do not believe in geographical divisions which I consider tardy, despite the fact that I appreciate the federalist perspective of people like Cattaneo. Also Italian cinema contributed in enabling me to keep this feeling over time: it is difficult to forget beautiful and complex movies like Sense and The Leopard.



Gianfranco Pannone - Biography


Gianfranco Pannone (born in Naples in 1963) lives and works in Rome. Between 1990 and 1998 he produced and directed the trilogy made up of Piccola America, Lettere dall’America, L’America a Roma and in 2001 Latina/Littoria. Among the other short and long feature films we can mention Pomodori (1999), Sirena operaia (2000), Pietre, miracoli e petrolio (2004), Io che amo solo te (2005), Cronisti di strada (2006) Il sol dell’avvenire (2008).
His documentary movies brought him participations and acknowledgements in many Italian and International festivals. He teaches Documentary Cinema at Dams in the University “Roma Tre” and direction at the L’Aquila Image Academy of Cinema. This year, together with M. Balsamo he wrote the book L’officina del reale. 



Filmography

2009	 Immota manet
2008	 Il sol dell’avvenire
2007	 Benvenue chez Giuseppe
2006	 Cronisti di strada
2006	 100 anni della nostra storia (co-directora Marco Puccioni)
2005	 Io che amo solo te
2004	 Pietre miracoli e petrolio
2002	 Cerimonie: gli italiani, la Chiesa, lo Stato
2001	 Latina / Littoria
2001   Viaggio intorno alla mia casa
2000	 Sirena operaia
2000	 Ferie: gli italiani e le vacanze
1999	 Pomodori
1998	 L’America a Roma
1997	 Ombre del Sud
1995	 Lettere dall’America
1991	 Piccola America
1989	 La giostra
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